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RESULTS OF “ART MUSEUM WEEK” 


In the October issue of the Bulletin the meaning of “Art Mu- 
seum Week” was explained and an appeal made for new mem- 
berships and new endowment. It is interesting at this time to 
report the result of the intensive effort which was put forth 
during the first two weeks in October to increase the member- 
ship and educate a larger public as to the value of the work 
which the Museum is doing. 

During October first to eighth (set aside as “Art Museum 
Week’’) regular Museum exhibition cases were installed in the 
lobbies of several theatres, where they were seen by many 
thousand theatre-goers. During this same week films showing 
the use of the Museum were included in the news features at 
nine of the leading motion picture houses, small exhibitions 
were arranged in some of the bank windows, and several thou- 
sand poster cards inviting people to come to the Museum were 
displayed in the city’s business centers. Short addresses were 
given before eleven men’s and women’s clubs at luncheon and 
other meetings. The result of all this publicity was to prepare 
people for the call of two hundred and fifty-two volunteer 
workers who were organized into teams under captains, ten to 
fifteen “prospect” cards being assigned to each worker. The 
ultimate result of this activity will not be known for some 
weeks, as many approached expressed the intention of becoming 
members but did not determine at the time which class of mem- 
bership they would assume. At the time of going to press the 
following is the statistical result: 

Fellows for Life 7 


Fellows 8 
Life 29 
Sustaining 65 
Annual 766 
Total 875 


In order to stimulate interest, it was decided to offer prizes 
to the team bringing in the largest number of members and to 
the team bringing in the memberships involving the largest 
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amount of initial payments, the prizes consisting of a Life 
Membership for the captain and an Annual Membership for 
each member of the winning team. The winners were as follows: 


For largest number of members, Cleveland Society of Artists’ Team: 
Louis Rorimer, Captain 


Russell Askue William A. Bohnard Charles Lines 
Arthur W. Barber Thomas Clough Cal Luce 

Blake Battles Owen Coghlan Horace Potter 
August F. Biehle Dr. W. H. Kinnicutt Glenn M. Shaw 


For largest value in membership, Cleveland Art Association Team No. 2: 
Mrs. B. P. Bole, Captain 

Mrs. W. H. Andrews Mrs. Dudley Dodge Miss Selma Sullivan 
Miss Katharine Brooks Mrs. A. S. Ingalls Mrs. Harry L. Vail 
Mrs. Warren Bicknell Mrs. S. L. Mather Mrs. Windsor T. White 

The campaign closed with a rally at the Museum on Saturday 
evening, October fourteenth, at which the thanks of the Trus- 
tees was extended for the fine work accomplished. Reports 
were made for the men’s teams by William J. Raddatz, chair- 
man, and for the women’s teams by Mrs. Harry L. Vail, chair- 
man. The Director outlined briefly the causes leading up to the 
campaign, and also announced for the first time the results of 
the effort to secure endowment, as explained elsewhere. 

Successful as this campaign has been in its essential result, 
the membership still falls far short of the recommended number, 
the enrollment at the present time being as follows: 


Founders 4 Fellows 134 
Benefactors 16 Life 497 
Honorary Fellows 16 Sustaining 98 
Fellows in Perpetuity 37 Annual 4429 
Fellows for Life 44 Total 5275 


A year ago the Museum began a campaign to increase the 
membership to ten thousand, and, as explained on page one 
hundred and forty-five of the October Bulletin, the number set 
by our Advisory Committee of the people who should be sup- 
porters of the Museum in Cleveland is ten thousand three 
hundred and fifty. The Museum needs and must have the sup- 
port and interest of ten thousand members, is still working to 
secure this enrollment, and asks the earnest support of every 
present member in this effort. Let the enthusiasm of “(Museum 
Week” be spread throughout the year, and let every member 
continue to do everything in his power to aid in securing the 
additional needed support. 
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While the number of members actually secured during this 
campaign is not so large as had been hoped for, it is certain that 
a very large number of people have had the needs of the Mu- 
seum presented to them clearly, and many of these have ex- 
pressed the hope of being in a position to take out a member- 
ship within the next few months. 

The Trustees of the Museum wish to take this opportunity 
to express publicly their thanks to all the workers who have 
brought about this splendid result and to the papers, theatres, 
and business houses who aided in every way. The organization 
in charge of the campaign was as follows: 


GENERAL COMMITTEE 
Samuel Mather, Honorary Chairman Leonard C. Hanna, Jr., Chairman 
John H.Hord H.A. Kelley CarlA. Lohmann John L. Severance 
Chairman in charge of men’s teams, William J. Raddatz 
Chairman in charge of women’s teams, Mrs. Harry L. Vail 
AND THE FOLLOWING TEAMS: 
Bankers’ Group, Delo Mook, Captain 
Chamber of Industry, J. H. Schumacher, Captain 
City Club Members, Dr. A. J. McNamara, Captain 
Cleveland Advertising Club, R. H. Finger, Captain 
Cleveland Art Association: 
Team No. 1, Mrs. F. H. Westlake, Captain 
Team No. 2, Mrs. B. P. Bole, Captain 
Cleveland Real Estate Board, Vance Stewart, Captain 
Cleveland School of Education, Professor L. R. Brown, Captain 
Cleveland Society of Artists, Louis Rorimer, Captain 
Cleveland Sorosis Club, Mrs. W. Ross Brown, Captain 
Council of Jewish Women: 
Team No. 1, Mrs. Marc Grossman, Captain 
Team No. 2, Mrs. Louis Wolsey, Captain 
Team No. 3, Mrs. M. Blahd, Captain 
Team No. 4, Mrs. L. Bialosky, Captain 
Exchange Club, R. L. Randolph, Captain 
Free Lance Team, Mrs. John Beaumont, Captain 
Free Lance Workers: Dr. Howard Dittrick William J. Roberts, Jr. 
Harry J. Wamelink 
Friends of the Children’s Museum: 
Team No. 1, Mrs. Louise Dunn, Captain 
Team No. 2, Rossiter Howard, Captain 
Industrial Association, L. P. Strong, Captain 
Junior League Members, Mrs. Allan House and Miss Lucile Andrews, Joint 
Captains 
Lakewood Garden Club, Mrs. Paul North, Captain 
Lions’ Club, Paul Shively, Captain 
Optimist Club of Cleveland, R. T. Kelsey, Captain 
Rotary Club, Clifford E. Pierce, Captain F.A.W. 


153 


THE BULLETIN OF THE 


GENERAL ENDOWMENT FUND 


After making a very careful study of the present work and needs 
of the Museum, President J. H. Wade presented the following 


letter to the Trustees at the June meeting: 


June 9, 1922. 
To the Trustees of the Cleveland Museum of Art. 
Gentlemen: 

As you are aware the Museum of Art is in urgent need of funds 
for its running expenses, an additional income of $35,000 to 
$40,000 having become a necessity if the Museum is to continue 
its present educational work and take care of its natural increase. 
The educational work of organizations of Art, Science, and Music 
is rapidly becoming recognized as one of their important functions 
and a necessity in order to obtain the interest and support of the 
community. In Cleveland this is shown by the action of the new 
Natural History Museum in spending most of its funds, so far, 
for the purpose of educating the public to appreciate the objects 
it expects to acquire later. 

The Musical Arts Association, by its free educational work, 
so impressed the Community Fund as to have obtained a con- 
tribution for that feature of its work last year. 

I suggest that the Trustees make an effort at once to raise 
$600,000 from the friends of the Museum, which be placed in 
trust with the Union Trust Company, the income only to be used 
for the running expenses of the Museum, with the proviso that 
any income from this fund not needed, in the judgment of the 
Trustees, for such expense, during any year may be used by them 
for the purchase of works of Art. 

Towards this endowment I will contribute $200,000 with the 
understanding that no contribution be binding until the sum of 
$600,000 be pledged and that securities acceptable to the Trustees 
may be paid in lieu of cash. 

Very sincerely, 
(Signed) J. H. WADE. 

P. S.—As soon as the Trustees shall complete the endowment 
as outlined above I will, in addition, add $200,000 to my previous 


endowment for the purchase of works of Art. 
(Signed) J. H. WADE. 


The Trustees extended to Mr. Wade their very hearty appre- 


ciation for his very generous offer and appointed a committee 
consisting of Messrs. William G. Mather, Ralph King, and 
Leonard C. Hanna, Jr. to take the necessary steps to secure the 


$400,000 required to make Mr. Wade’s offer effective. 
The committee worked with such good effect that, at the 


meeting on October fourteenth, at the close of the membership 
campaign, it was possible to report that the amount set by Mr. 
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Wade had been exceeded and that endowment pledges to the 
unrestricted General Endowment Fund to the extent of over 
$700,000 had begun earning interest on October first. By the 
terms of his offer Mr. Wade, in addition to the $200,000 con- 
tributed to this endowment, also adds $200,000 to his previously 
established Purchase Fund, which now totals a principal value 
of over $1,100,000. 

The most difficult funds to secure for any museum are those 
to be set aside for operating expenses, and Mr. Wade has again 
performed a very great service to the Museum by furnishing the 
incentive which resulted in this General Endowment. 

The immediate needs of the Museum are thus provided for, 
and a fine beginning has been made toward the much larger 
unrestricted endowment which the Museum must have if it is 
to continue along present lines and if its normal development is 
to be assured. F. A. W. 


MEMBERS ELECTED SINCE LAST BULLETIN 
Aside from Membership Campaign 


BENEFACTORS 
Bolton, Mrs. Chester C. Harkness, Edward S. 
Hanna, Mrs. Leonard C. Mather, Samuel 
Hanna, Leonard C., Jr. Mather, William G. 
Oglebay, Earl W. 

FELLOWS IN PERPETUITY 
Andrews, Mathew Kelley, H. A. 
Bingham, C. W. Kelley, Mrs. H. A. 
Blossom, Mrs. Dudley S. McIntosh, Henry P. 
Bolton, Charles C. McNairy, Amos B. 
Bradley, C. L. Miller, Otto 


Bradley, M. A. 

Coe, Ralph M. 
Dalton, Henry G. 
Drury, F. E. 

Ernst, A. C. 
Frackleton, Mrs. R. J. 
Grasselli, C. A. 
Hanna, H. M., Jr. 
Harkness, Mrs. W. L. 
Johnson, Homer H. 


Parmelee, James 

Penton, John A. 

Prentiss, F. F. 

Price, William A. 

Sanders, William B. 
Sherwin, John 

Treadway, Mrs. Lyman H. 
Wade, G. G. 

Whittemore, E. L. 
Williams, E. M. 


FELLOWS FOR LIFE 


Bicknell, Warren 
Bolton, Mrs. Charles C. 
Bourne, B. F. 

Bourne, Mrs. B. F. 
Bradley, Alva 


Grasselli, Eugene R. 
Grasselli, Mrs. Eugene R. 
McNairy, Mrs. Amos B. 
Van Sweringen, M. J. 
Van Sweringen, O. P. 


and forty-three Annual Members 
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MEMBERS SECURED THROUGH MEMBERSHIP CAMPAIGN 


Beckwith, T. Sterling 


Bishop, Mrs. Robt. H., Jr. Goff, Mrs. Frederick H. 


FELLOWS FOR LIFE 
Bole, Mrs. B. P. 


Pope, Henry F. 
FELLOWS 


Bishop, Dr. Robt. H., Jr. Gallagher, Michael 


Eisenman, Charles 


Farber, Adolph J. 


Andrews, Horace 
Ayers, Leonard P. 
Baker, Robert E. 
Berg, Philip C. 
Black, Sid 
Blossom, Carl W. 
Borton, T. E. 
Brewer, W. N. 
Burke, D. A. 
Caldwell, James 
Calfee, Robert M. 
Cameron, L. J. 
Carlisle, Robert H. 
Coakley, John A. 
Cooledge, J. H., Jr. 
Edgert, Solomon 
Fish, Mrs. W. B. 
Grasselli, Josephine 
Graves, Walter G. 
Hexter, Sol M. 
Hickok, C. N. 


Blossom, Dudley S. 
Brewer, W. Ross 
Brown, Mrs. Ernest B. 
Carlin, Anthony 
Carroll, Alexander 
Everett, Mrs. S. Homer 
Ferris, James E. 
Freidman, Jacob 

Hall, Lucien B. 


Van Dorn, Thomas B. 


Grant, Richard F. 
Humphrey, George M. 
SUSTAINING 

Ives, Mrs. Adda J. 
Keller, William A. 
Lewis, George F. 
Lindsay, Robert 
McLaughlin, Mason B. 
Maher, Mrs. John A. 
Maschke, Maurice 
Mather, Philip R. 
Mathews, E. Nash 
Messick, H. D. 
Monks, Thomas E. 
Moran, Joseph W. 
Moran, P. J. 


Neracher, Mrs. Margaret 


Paisley, James A. 

Paton, John D. 

Pettibone, Mrs. W. S. 

Pierce, Clifford E. 

Porter, Frederic S. 

Pulliam, R. L. 

Regar, Joseph 

York, George W. 

LIFE 


Hall, Rollin S. 

Halle, Morris N. 
Hitchcock, Reuben 
Jackson, Dr. Theron S. 
Koblitz, Morris J. 
McKay, George R. 
Masters, Mrs. Willis 
Murphy, Mrs. Wm. L. 
Paul, Edward W. 


Ireland, Mrs. Kate H. 
Nutt, Joseph R. 


Morley, Mrs. J. E. 
Oglebay, Crispin 
Perry, Drake T. 


Rosenthal, Mrs. S. S. 
Schonberg, David 
Share, William P. 
Smith, Allard 
Stearn, Mrs. A. 
Tame, A. G. 
Teachout, Mrs. D. W. 
Telling, W. E. 
Terry, Mrs. G. D. 
Thompson, S. G. 
Tucker, B. C. 
Tuteur, Adolph 

Van Sweringen, H. C. 
Wallace, Lindsay H. 
Warden, A. 
Webster, W. H. 
Wenger, Lillie E. 
Werntz, Orrin B. 
White, Thomas H. 
Wilson, M. H., Jr. 
Woodward, O. H. 


Reinthal, Sol 
Roberts, W. J., Jr. 
Runner, Samuel 
Schwarzenberg, E. A. 
Senter, Augusta J. 
Shirley, Perin 

Smith, Kenny 
Sullivan, Mrs. J. J. 
Tucker, Mrs. S. W. 


Ziesing, Mrs. Richard 


List of Annual Members to appear in December Bulletin 
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ARMOR OF THE ROYAL GUARD OF SAXONY 


Some of the magnificence of the court of the Electors of Saxony 
in the late sixteenth and early seventeenth centuries centered 
about the royal body guard. Equipped with morion helmets, 
daggers, and halberds richly engraved, they formed a pictur- 
esque group in that history-ridden district which had furnished 
one line of kings to Germany, and had dictated what German 
kings of a later line might do. 

There are many of the guard morions and halberds still in 
existence, and one of the daggers is in the collection of the late 
Sir Guy Laking. For a time, the guards must have worn cabas- 
sets instead of the high-combed morions, since some of these also 
are to be found in various armor collections. It is the morions, 
though, that are the more numerous. They crop up in every 
large armor collection in Europe and America. Some of them 
have fallen upon evil days and have passed quite out of the 
hands of collectors. In his catalogue of the Rutherford Stuy- 
vesant collection, Dr. Bashford Dean says: 


“Morions of this type appear to have been worn by the 
electoral guard of Christian I, Christian II, and Johann Georg; 
they were present in great number in the Dresden Armory, but 
were given away, exchanged, or sold, especially during the 
middle years of the last century. At present, the royal collec- 
tion contains only six specimens. It may be interesting to note 
that many of these valuable morions were, at one time, given 
by a Saxon ruler to the court theatre; they were seen by the 
writer among the stage ‘properties’ in 1912.” 

They vary in quality according to the date of production, the 
earlier being much the finer in shape and workmanship. Those 
of the seventeenth century were merely weakly-built parade 
helmets. They all bore, either on skull or comb, the arms of 
Saxony, a shield with crossed swords, and the arms of their 
master, the Elector. Besides these, each morion was etched 
with two circular medallions in richly gilt borders. On one of 
these appeared the story of Mutius Scaevola, the Roman, who, 
threatened by his emperor with death, thrust his hand into the 
flame to show how little death meant to him. The other medal- 
lion portrayed an equally popular Roman hero, young Marcus 
Curtius. His legend ran that when a chasm appeared over 
night in the forum of Rome, after the earthquake of 362 B. C., 
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the oracles declared that it would only close when Rome should 
sacrifice her greatest treasure. Curtius, hearing this, announced 
his belief that Rome’s dearest possession was a brave citizen in 
arms, and he leaped, mounted and in full armor, into the pit 
which at once closed after him. 

These two examples of bravery were chosen for the Elector’s 
guards to wear, but we find them on many other pieces of 
armament of the period. The two heroes had a long life in art. 
A French suit in the Musée d’Artillerie is embossed with the 
two stories; an Italian powder primer, and two powder flasks, 
also Italian, in the Wallace collection show Marcus Curtius 
taking the leap. Mutius Scaevola is carved on another Italian 
primer in the same collection. Both the warriors appear on an 
Italian morion of about 1580, and on a circular shield of 1540 
each hero is twice depicted. 

The Saxon morions are to be found in the Dresden Armory 
and probably in other German collections. Six of them are in 
the Metropolitan Museum in New York, four in the Wallace 
collection, one in the Musée d’Artillerie which has also a Saxon 
guard cabasset, one in the collection of Amory Carhart, two in 
the Rutherford Stuyvesant collection, and two in the collec- 
tion of Dr. Bashford Dean. The 1go1 catalogue of the Richards 
collection in Rome mentions one, as does also the Spiller cata- 
logue of the same year. 

The Cleveland Museum of Art acquired one of the morions 
and a halberd of the guard as well, with the Severance gift of 
Frank Gair Macomber’s collection in 1916. (See illustration on 
cover, and page 150.) The helmet is, I should say, one of the 
earlier ones, well modelled, with a fairly high skull and a comb 
of medium height. Its surface is russeted, and bands of etched 
and gilded leaf-scrolls edge the medallions, the skull, and the 
comb. On one side are the arms of Saxony, on the other the 
Elector’s arms, and the two heroes have each his medallion on 
the sides of the skull. 

Some of the morions have a row of gilded rivets about the 
base of the skull, their heads shaped as lion masks, while others 
have rosette rivets. The Cleveland specimen has the lion 
masks, in good condition, though several lions have lost the 
rings they once held in their mouths, and where a mask has 
been lost, it has been replaced by a rosette. The plume holder 
of this morion is missing, but the Spiller catalogue yields the 
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information that it was in the form of a caryatid. One of the 
morions, that in Mr. Carhart’s collection, is supplied with 
hinged ear pieces, on each plate of which is a lion mask. 

A russet surface is to be found on many of the morions, but 
some are bright steel, some blackened, and a number of them 
have been blued. Probably they were all darkened originally, 
their gilded bands and medallions making a brave showing 
against the contrasting backgrounds, but some have fallen into 
the hands of caretakers with more zeal than wisdom, and soa 
number of unfortunate helmets have been scoured white. In 
this respect, as in others, the morion of the Severance collection 
has fared well. It is one of the best of a famous group of hel- 
mets, already valuable and becoming more so as the merits of 
fine armor are gradually appreciated. | HELEN IVES GILCHRIST 


DEALERS’ PRINT EXHIBITION 


An interesting and comprehensive exhibition of prints was held 
under the auspices of The Print Club in Gallery LX, commenc- 
ing September twenty-ninth, with a private view for the mem- 
bers of the Club, and terminating on October fifteenth. At the 
private view Theodore Sizer, Curator of Prints and Oriental 
Art, was introduced to the members of The Print Club, while 
Douglas Moore, Curator of the Department of Musical Arts, 
took this occasion to present his original composition, a suite 
for the organ, with four subtitles: Fifteenth Century Armor, 
A Madonna of Botticini, The Chinese Lion and the Unhappy 
Flutist, and A Statue by Rodin. These pieces are an attempt to 
portray musically moods evolved by various museum objects. 
The first was an elusive little march; the second in the style of 
plain-chant; the third a descriptive piece in modern style; and 
the fourth the gradual emergence and development of a broad 
theme as suggested by Rodin’s Man of the Age of Bronze. 
The exhibition consisted of three hundred and fifty prints, 
each of the seven leading out-of-town dealers contributing 
fifty, covering a complete spread of four and a half centuries, 
beginning with Schongauer (1440-1491) up to Zorn (1860-1920), 
Cameron (1865—) and McBey (1883—). Durer (both in 
wood and in engraving), the little Masters, the early Dutch 
landscapists, and Rembrandt were particularly well represent- 
ed. Then followed the later Dutchmen, the Italians, the great 
French school of portrait engraving, Goya, the French litho- 
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graphers, the Barbizon School, Whistler and Haden, down to 
an interesting assortment of the work of modern English, 
French, and American artists. 

It is a realization of The Print Club’s desire to have shown 
in Cleveland, early in the season, the fine things collected by 
the various dealers during the summer months in Europe. The 
dealers most generously allow The Print Club to have the pick 
of their portfolios, for the short two weeks’ period. All the prints 
were for sale, the range of price being from three dollars to six 
thousand. It is particularly gratifying to note that approxi- 
mately twenty-seven per cent of the exhibition was purchased 
either by The Print Club for presentation to the Museum or by 
individual collectors. With these new gifts, which will be de- 
scribed in detail in the next Bulletin, the most serious gaps ex- 
isting in the Museum’s permanent collection will be filled. As 
the exhibition created a good deal of interest and favorable 
comment and has likewise been a success from pleasurable, 
practical, and educational points of view, it is the intention of 
The Print Club to repeat this interesting experiment next fall. 


NEW PRINT STUDY ROOM 


In this age of machinery and quantity production, the all too 
common cry is that there is very little room for the arts. Etch- 
ing, engraving, and lithography are among the few arts that 
lend themselves to this quantity production. Every print is an 
orignal. The copper plate, from which the print is made, is only 
a means to the end, and it might be compared to the artist’s 
palette. In this suggestive, direct, and simplified art, one per- 
haps can get nearer to the artist than with painted pictures. 
Prints have the advantage of lasting well if properly cared for, 
as paper and ink are more durable, strange as it may seem, 
than canvas and paint. 

The new Print Study Room, formerly the Conference Room, 
was opened to the public on October fourteenth, so that those 
who take pleasure in prints from aesthetic, technical, or historic 
points of view, may enjoy them undisturbed and in quiet with 
the proper reference books near at hand. Ample space, with 
good north lighting, is provided to spread out prints on racks 
for comparison. Reproductions of important prints in European 
collections, reference books and card catalogs are all within 
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easy reach. Either the Curator or his assistant is available in 
this room at all times. 

It is hoped that those living in the vicinity of Cleveland own- 
ing prints and willing to loan to the Museum for exhibition pur- 
poses will send a list to the Curator, stating the name of the 
artist, title of the print, and also the process, state, and catalog 
numbers, when known. This information would be particularly 
valuable as it is the desire of the Museum that each temporary 
exhibition shall be as complete in itself as possible. It is always 
most interesting to the lenders to compare their impressions 
with those belonging to other individuals or to the Museum. 

At the present time there is being held in this room a small 
exhibition of a selected number of dry-points of Alphonse 
Legros, which have not been exhibited heretofore. 


The Print Study Room will also be used as a meeting place 
for The Print Club. Ti 


RICH GIFTS TO ART 
Editorial by Benjamin Karr in The Cleveland News, October 17, 1922 


By adding $400,000 to his many other gifts to the Museum of 
Art, Mr. Jeptha H. Wade has again won the special gratitude 
of art lovers in and near this city. He has put all Clevelanders 
who have any care for or interest in the higher life of their home 
town under new obligations to him for doing so much to quicken 
its ambition, enhance its prestige, widen its influences for good 
and promote its progress in a very rich and fruitful field. 

Mr. Wade himself could not tell with precision what the total 
money value of his gifts to the art museum is, for that would re- 
quire careful estimates by experts of the probable market price 
of many paintings, prints, old and rare rugs, hangings, laces, and 
other valuable creations of artists and artcraftsmen. His gifts 
in art treasures may exceed in value the large sums which he has 
contributed in money to the endowment and maintenance of 
the museum, and all of the land on which the building stands 
was given by the same munificent friend and patron of art. 

Whether the total of the Wade gifts is a million and a half or 
two millions it certainly is more than any other living man or 
woman has given to the Museum of Art and it would be enough 
if it stood alone, to make J. H. Wade one of the most honored 
of the many Clevelanders who have poured out their wealth for 
the benefit of the city in which they live, the urban center upon 
which they have staked much of what they hope to make of life. 
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THE CLEVELAND MUSEUM OF ART 
Cleveland Topics, October 7, 1922. 


The week just closing has been “Art Museum Week” in Cleveland, during 
which The Cleveland Museum of Art has sought, as it still seeks, to increase 
its membership and to secure contributions in order to provide for the large 
deficit with which it is faced. 

After many delays, caused by apparently unavoidable complications, The 
Cleveland Museum of Art finally became a few years ago an actual fact, a 
civic institution the equal, if not the superior, of anything of its kind to be 
found in any other city, bearing in mind, of course, its newness and limited 
financial resources. From the very beginning, its director and his loyal staff 
have worked magnificently and with untiring energy and vision and have 
made of the Museum far more than a collection of beautiful things, valuable 
and delightful as that might be. 

The Cleveland Museum of Art has a wide scope of active usefulness that 
unfortunately is not sufficiently appreciated nor understood by thousands of 
Cleveland citizens. Its daily work in helping children of all classes to become 
better and happier citizens, its broad program of attractive exhibitions, 
lectures and musical events, while a regular feature of the life of many, have 
been so unobtrusively carried out that an astonishingly large number of 
intelligent Cleveland people are even yet unfamiliar with the splendid results 
being achieved for the city by the Museum. 


* * * * 


Because “Art Museum Week” ends officially today is no good reason at 
all for Cleveland people to slacken up their interest in the Museum. This 
institution belongs to the people of Cleveland, to you and to me. It is one 
place to which we are always glad to take our friends from out of town and 
to speak of with pride, and therefore it merits and should have our support 
and co-operation, not merely this week or this month but every day through- 
out the year. 

A small group of people has given liberally to carry the Museum to its 
present position; but the time has come when the united and loyal support 
of far larger numbers is needed, especially of those who know from experience 
what its presence in the city means for social well-being and spiritual uplift. 
The goal is to get ten thousand members all supporting the Museum to the 
limit of their capacity. It is as important that present members having the 
means should increase their support by taking higher forms of membership 
as it is that new members be secured. 


The director, in announcing the varied and interesting program for the 
coming season, states that the trustees are full of confidence that as soon as 
the people of Cleveland and vicinity know that the Museum must have 
additional support to carry on its work successfully, they will come loyally 
forward to provide the necessary additional income required. 

It is up to Cleveland—to you and to me—to prove that this confidence is 
well placed. 
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ACCESSIONS—GIFTS 


Object 
2 marionettes, modern, Italian (Children’s 
Museum). 
I painting, by Frank Duveneck, American. 


4 wood-blocks and prints therefrom, by 
August Lepére, French. 

I print, by Shigmasa, Japanese and 1 painting 
by Edwin Beyerhaus, English School (?). 

29 etchings, by Edouard Manet, French School. 

I piece majolica, The Entombment, early 
16th century and 1 terra-cotta statue, 
Christ and the Samaritan woman, by 
Giovanni della Robbia, Italian. 


Source 


Otto F. Ege. 

Mrs. Henry A. Everett, in 
memory of her daughter, 
Dorothy Burnham Ever- 
ett. 


Leonard C. Hanna, Jr. 


Myrta Leonora Jones. 
Ralph King. 


Samuel Mather. 


ACCESSIONS—LOANS 


Object 
Special Exhibition of 350 etchings, engravings, 
woodcuts, and lithographs, by various 
artists. 


Special Exhibition of 93 American silks, made 
by Cheney Brothers (Educational). 

2 paintings, by E. Hodgson Smart, English 
and Philip A. de Laszlo, Hungarian. 


Special Exhibition of posters, sculpture, pot- 
tery, jewelry, etc., the work of students 
of The Cleveland School of Art. 


I painting, by George M. Bruestle, American. 
6 bronzes, by Abastena St. Leger Eberle, 
Laura Guardina, Anna Vaughn Hyatt, 
Edith B. Parsons, and Bessie Potter Von- 
noh, American (Children’s Museum). 
Special Exhibition of 135 woodcuts, Triumphs 
of Maximilian, by Albrecht Direr, German 
School. 
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Lent by 


F. H. Bresler Company, 
Milwaukee; FitzRoy Car- 
rington, Arthur H. Harlow 
Company, Kennedy and 
Company, Frederick Kep- 
pel and Company, M. 
Knoedler and Company, 
New York; Albert Roullier 
Art Galleries, Chicago. 


Cheney Brothers. 
The Cleveland Chamber of 


Commerce. 


The Cleveland School of 
Art. 
Mrs. Henry A. Everett. 


The Gage Gallery. 


Mrs. John Murton Gundry. 
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6 paintings, by Edwin H. Blashfield and 
Bruce Crane, American; B. J. Bloomers 
and Anton Mauve, Dutch; Henri Harpig- 
nies and Georges Michel, French. 

Special Exhibition of 239 etchings, lithographs 
and woodcuts, by various modern artists, 
Czechoslovakian. 

1 champlevé enamel chasse, first half 13th 
century, French. 

3 paintings, by Ludovico Cigoli, late 16th cen- 
tury, by an unknown artist, 17th century 
and Giorgio Scoldatics, contemporary, Ital- 
ian. 

1 doll for doll festival, Tokugawa Period, 
1700-1850, Japanese. 


Mrs. Harry E. Hayes. 


Dr. Henry J. John. 


Samuel Mather. 


The Right Reverend Jos- 
eph Schrembs. 


Theodore Sizer. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books 

Textbooks of art education, Books, 5, 6, 7; 
Payne. Cleveland illustrated; Kennedy. 
History of Cleveland; Champlin. Cyclope- 
dia of painters and paintings, 4 vols.; 
Champlin. Cyclopedia of music and musi- 
cians, 3 vols.; Ebers. Picturesque Egypt, 2 
vols.; Kellog.Recent French art; Audsley. 
Ornamental arts of Japan, 4 vols. 

Gallerie Bachstitz, 2 vols. 

Portfolio of photographic reproductions. 

Noguchi. Hiroshige; Collection Kelekian. 

Boehm-Miller. The flute and flute-playing. 

G6rling. Art treasures of Germany. 


Pamphlets, Photographs, etc. 

298 photographs. 

Catalogue of the John Francis Murphy memor- 
ial exhibition. 

2 exhibition catalogues; 7 numbers Arts and 

decoration; 4 museum catalogues. 

Letter written by John Hus to the Bohemian 
nation the night before his execution. 

Metropolitan Museum, N. Y. Abbott H. Thay- 
er memorial exhibition; 7 pamphlets, 1 pho- 
tograph. 

Poster illustrated by Beneker’s “Men are 
Square.” 

14 pamphlets. 


Source 


Harriet Arthur. 
Bachstitz Gallery. 
Charles T. Brooks. 
Ralph King. 

Dayton C. Miller. 
Margaret T. Numsen. 


Harriet Arthur. 
James B. Carrington. 
Jessie C. Glasier. 


Dr. Henry J. John. 


Ralph King. 

New York Tuberculosis 
Association. 

Western Reserve Historical 
Society. 
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November, 1922 


I. 8.15 p.m. 


3. 8.15 p.m. 


4. 9.00 a.m. 
9-30 a.m. 
10.00 a.m. 


10.30 a.m. 


11.00 a.m. 


2.00 p.m. 


§. 3-00 p.m. 


4.00 p.m. 
6. 3.10 p.m. 


8. 5.00 p.m. 


10. 8.15 p.m. 


II. 9.00 a.m. 


9.30 a.m. 


10.00 a.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 


12, 3.00 p.m. 


4.00 p.m. 


8.15 p.m. 
13. 3-10 p.m. 


1§. 4.00 p.m. 


CLEVELAND MUSEUM OF ART 
CALENDAR 
See Lecture Leaflet for Details 


Members’ Private View of Czechoslovak Exhibition. Brief 
talk by Dr. Henry J. John. Czech music on the organ, by 
Mr. Moore. 

Newest Movements in Painting, by Frank Jewett Mather, 
Jr. Second lecture in the course on The Appreciation of 
Painting, Sculpture, and Architecture. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Third lecture in the course on The History of Art, by Mr. 
Howard, at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. Knights and Castles, by 
Otto F. Ege. 

Story for Children, in the Class Room. Paul Revere, 
by Miss Gibson. 

Ludwig van Beethoven. First of a series of talks on Great 
Masters of Music, by Mr. Moore. 

Sixth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

Organ Recital (Series B), by Mr. Moore. 

Rembrandt: Descriptive Form. Second lecture in the course 
on Modern Ways of Old Masters, by Mr. Howard. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Fourth lecture in the course on The History of Art, by Mr. 
Howard, at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. The Drawing of Knights 
and Castles, by Frank N. Wilcox. 

Story for Children, in the Class Room. Benjamin West, 
by Miss Gibson. 

Greek and Roman Art. Second of a series of talks on the 
Museum Collections, by Mr. Howard. 

Organ Recital (Series C), by Mr. Moore. 

Seventh lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

Excavations at Tell el-Amarna by the Egypt Exploration 
Society, by Thomas Whittemore. 
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15. 8.15 p.m. 
17. 8.15 p.m. 
18. 9.00 a.m. 
9-30 a.m. 
10.00 a.m. 
10.30 a.m. 
11.00 a.m. 
2.00 p.m. 
19. 3.00 p.m. 
4.00 p.m. 
20. 3.10 p.m. 
22. §.00 p.m. 
24. 8.15 p.m. 
25. g.00 a.m. 
9.30 a.m. 
10.00 a.m. 
10.30 a.m. 
11.00 a.m. 
2.00 p.m. 
26. 3.00 p.m. 
4.00 p.m. 
8.15 p.m. 
27. 3.10 p.m. 
30. 
Gallery IX 
Gallery X 
Gallery XI 
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Organ Recital, by Lynnwood Farnam. First recital in 
Series A. 

Music for Two Pianos, by Mr. Moore. Second lecture in the 
course on The Appreciation of Chamber Music. IIlus- 
trated by Bruce Simonds and Rosalind Brown Simonds. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Fifth lecture in the course on The History of Art, by Mr. 
Howard, at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. How a Japanese Child 
Makes a Picture, by Anna V. Horton. 

Story for Children, in the Class Room. Joan of Arc, by 
Miss Gibson. 

Sunday Afternoon Music. Informal Piano Recital, by 
Bruce Simonds. 

Eighth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

Organ Recital (Series B), by Mr. Moore. 

The Annunciation. Second lecture in the course on Art in 
the Service of the Church, by Mr. Bailey. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Sixth lecture in the course on The History of Art, by Mr. 
Howard, at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. Musical program, con- 
ducted by Mr. Moore. 

Story for Children, in the Class Room. The Tale of a Great 
Crusade, by Miss Gibson. 

Decorative Arts of the Middle Ages. Third of a series of 
talks on the Museum Collections, by Mr. Howard. 

Organ Recital (Series C), by Mr. Moore. 

Ninth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

Museum closed. 


EXHIBITIONS 


Modern Czechoslovak Graphic Arts. (Closes November 15). 
International Exhibition of Water Colors. (Opens Novem- 


ber 17). 


Group of Etchings, Lithographs, and Woodcuts. 


Oriental Porcelains and Jades. 
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Ten issues yearly, one dollar, 
single copies, ten cents 
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OFFICERS OF THE CORPORATION 


President, J. H. Wade 
Vice Presidents 
Ralph King,John L. Severance, Wm. G. Mather 
Treasurer, John Huntington Hord 
Secretary, Hermon A. Kelley 
BOARD OF TRUSTEES 
Leonard C. Hanna, Jr. Charles L. Murfey 
John H. Hord D. Z. Norton 
Hermon A. Kelley William B. Sanders 
Ralph King John L. Severance 
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The President and Director, ex-officiis 
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D. Z. Norton John L. Severance 
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E. S. Burke, Jr. Edward A. Merritt 
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H. G, Dalton Kenyon V. Painter 
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Paul L. Feiss Frederic S. Porter 

Salmon P. Halle F. F. Prentiss 

H. M. Hanna, Jr. William A. Price 

Edward S. Harkness Ambrose Swasey 

Myron T. Herrick Worcester R. Warner 

Guerdon S. Holden E. L. Whittemore 
STAFF OF THE MUSEUM 


Director, Frederic Allen Whiting 
Curator of Decorative Arts,William M. Milliken 
Curator of Colonial Art, Lawrence Park 
Curator of Oriental Art and of Prints, 

Theodore Sizer 
Assistant in Print Dept., Harriet Arthur 
Registrar and Assistant Secretary, Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Department of Educational Work 
Curator, Rossiter Howard 
Assistants, Gertrude Underhill, Louise M. Dunn 
Ruth Field Ruggles, Katharine Gibson 
Advisor, Henry Turner Bailey 
Department of Musical Arts 
Curator, Douglas Moore 
Assistant, Arthur W. Quimby 
Advisor, Thomas Whitney Surette 
Librarian, Nell G. Sill 
In Charge of Sales Department, E. A. Ruggles 
Membershipand Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


MEMBERSHIP 


Benefactors, who contribute 
Fellows in Perpetuity, who contribute §,000 


Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10.p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of schoolage. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9g. 

CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 


WHEEL-CHAIRS 


For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunchis served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6.30 for $1.25 to those making reservations 
before noon. 
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